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ABSTRACT

The study has tried to evaluate Tausug oral traditions
inﬁterms of the values portrayed in them. It focuses on the
hisforical and cultural aspects of Tausug society., It =zlso
contributes to the preservation of Tausug oral traditions,
and appreciation of the Tausug as a people.

Today, the Tausug people number around 469,971 and
they live mostly in Sulu. They constitute the major ethno-
linguistic group in the Sulu Archipelago, which is a cluster
of coral and mountainous islands in Southerﬁ Philippines.

The study has tried to identify the values found in
the oral traditions bartlcularly in the following genres:

(1) the salsila or the genealogy of the nobility, told orally;
(2) the folk narratives such as (a) the kissa or stories
explaining the origin or crestion of human beings, non-human
things, institutions, places and names, and (b) the katakata
or fictitious storiesvwhi;h deal with fantasy, magic and the

supernatural; (3) the paranz sabil as a narrative song; (&)

the folk songs or the kalanesn which is a comprehensive
musical form of thythm; and (5) the folk speech or the masa-
2lla (proverb?. .

The sa1511as are valuable to the members of the Sulu
nobility smnce they serve as proof of lineage from Prophet
Muhammad through the first Sultan of Sulu, Sultan Shariful

Hashlm Abubakar. The Buansa salsila, presented in this study,

may have relevance to the current disputess over Sabgh, Maley-



sia. 1t can be used as evidence to prove the prcprietgry claim
of the house of Sultan Alimuddin I over Sabah. It also reveals
that the House of Sultan Alimuddin I has not been dissolved
bﬁt has contirued to exist under ‘the leadership of Sultan
Tuban Wirer Han Kiram Alimuddin I, the direct descendant of
Sultan Alimuddin I. The Buansa salsila shows that the Kiram
family traces its lineage to the Sulu Sultanate through their
matfiarchal ancestor, Dayang Dayang Fatima Piandao, the daughter
of Sultan Sharif-ud Din, the son of a concubine of Sultan
Alimuddin I. Dayang Dayang Fatima Piendao married a Maranao ‘
datu and they had a son named Datu Isreel Maulara, whom they
called Alimuddin IITI, who died on the same day as his grand-
father Sultan Sherif-ud Din in 1805. This fact may put the
Kiram claim to the Sulu Sultanate in serious doubt because a
daughter of a Sultan like Dayang Dayang Fatima Pisndao cannot
bee a sultana unless she is nominated by her father, the Sultan
and at the same time marries g Tausug royal datu.

As a whole both the kissas and the katakatas portray
the different Tausug values.

The human values of wisdom, kindness, generosity, hospi-
tality, cooperation, freedom, perseverance, patience, bravery,
love and friendship are found in the stories: "Puy? Usna" (The
Island of Usna or Ursula); "Put Bangalaw" (The Island of
Bangalaw), "Abunnawas","Putli’ Taballung", "Hendangaw", "Hi
Fitig Iban Ei Pugut® (The Pitig Fish and the Pugut Fish), "Bug
Sinumaan" (Mt. Sinumaan), "Reja Sulayman and the Galura Bird",

"Hi Pilanduk Iban Ef Sirca'" (The Mouse-deer and the Lion), etc.



The religious values of faith, praying, reciting.the
Arabic texts from the Holy Qur'en and duwaa are portrayed in
the stories: "Massika", "Alawi Balpaki", "Sittﬁ'Maryam", "In
Duwa Pais Manangkai" (The Two Giant Clam Shells), "In Duwa
Bud" (The Two Mountains), and "Tumali'™.

) The social values of games and amusements, courtship
and marriage are revealed in the stories: "Bud Dahu'" (Mt.
Dahu'), "In Manukmanuk Bulunggagzk" (The Bulunggagak Bird),
"Putli' Maga", Putli' Kumala'", Putlit Taballung", Putli*
Pugut", "In Pangkat Sin Sultan ha Istanbul Iban Di" (The
Relation of the Sultan of Istanbul and Sulu).

The economic value of farming and Tishing is shown in
the stories: "Tugbuk Lawihan", "Tumali‘"; "Dajang Dayang
Beking and Datu' Laggong", "In Pitu Tau" (The Seven Men), etec.

The parang sabil is considered an epic. It is a part of
a distinct developmentai process which builds from the histo-
rical to the mythical and the pattern that gradually builds
the historical character, the hero, into a legendary figure
in the narratlves, is related to the Tausug concept of immor-
tality in which the Tausugs believe that death only extin- |
guishes physical existence but does not destroy lifé bécause
the hero dies as a sabllulla (one who dies in the path of
Allah) or sanctlfled 411 the sabils, Putli' Isara end Abdulla,
Panglima Hassan, Ma' mud, Maharadja Untung, Apud, Baddun and
Sakili are hlstorlcal persons but they all beconme legendary
heroes 1n the end of the narraulves.

The study reveals that there are at least three forms

of kalanzan, The first form is composed of songs that do not



‘change their melodies and lyrics otherwise they will suffer
destruction. The songs are vresumed to be traditional or old.
Examples of this form are "Suwa' Ku Suwa'" (My Lemon Tree),
and "In Bagting Jabu-Jzbu" (The 01ld Bell)., The second form
is composed_of songs which change their lyrics but retain

- their melodies. These songs are considered modern because
they are easily influenced by other ethnic groups like the
Sama. Examples of this form are "Tenes-Tenes", "Darling-
Derling", "Lelleng", etc. The third form of the kalanzan is
composed of songs which are traditional. Their melodies zare

the same but thelr lyrics cen be changed. Examples are bast

panezntin (marriage and courtship songs), baat tazllaw
——m e < b4

(death songs), sindil iban liyangkit (teasing songs and the

seguel to the songs), eic.

The Tausug verbal art or folk speech such as the ma-~
saalles (proverbs) portray religious, human and socisl values.
Proverb is a short saying, an expression of humen truth, sym-
bolic and metavhoric.

It is evident that tkhe Tausug peorle are as Filipino

ct

as the rest of the country since tThey belong to the sane

foundation of Filipino Muslia eculture, The only thing thas
disvinguishes them from the rest of the Filipinos is the fact

that they are Muslims,

T

rezl national integrsztion lies in +this reality.
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